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that completely can realise the bliss of release from human bondage.
This point is well suggested by Agastya when he says that Dharmaja
refuses to enter the heaven without being accompanied by the Dog
that has followed him all along. Dharmaja declares that it is not
palatable (^Rt^) to him to enjoy the bliss of the life in heavenly
gardens or the company of his dear brothers, without the presence
of that Dog.107

Afterwards the Dog reveals its identity as the God Dharma
and finally Dharmaja enter the heaven alongwith the divine Dog
(Dharma) and his presence, thus accompanied by Dharma in
heaven, gives eternal bliss to all the heavenly beings also.108

Thus we should note that Agastya strictly followed the
directions given by Anandavardhana in the third Udyota of
DHVANYALOKA regarding the delineation of sentiments. The
story of this Kdvya is not of his own imagination, but it is only an
epitome of the famous MAHABHARATA. Hence he can not ex-
hibit his fancy, but he must bestow much care and effort in arranging
the various incidents of the epic into different cantos of his Kdvya.109
The different episodes of the epic are well known to contain their
corresponding rasas.110 So Agastya too adopts the same treatment
here in regard to various episodes. Anandavardhana declares his
opinion regarding the main sentiment in the epic and gives out
his rationale for the same. Agastya keenly follows the arguments
and analysis of Anandavardhana in this context. Andandavardhana
says that the epic is a ^TTF^ ^T <=hio^ ^Ni^i^nl and Agastya carves
out his work as a Mahdkdvya. Anandavardhana says next that the
epic concludes with a mood of despair consequent on the miser-
able destruction of the Vrsnis and the Pdndavas. Agastya too in
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